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Planet Ax4 +1
Last spring Ruth Hardinger proposed an exhibition that she and Babs Reingold conceived of several 
years ago called Planet A X 4. Quoting from their initial proposal, “Four disparate artists, distinct in 
their mediums and yet, banded by an analogous cause, have come together to propose an exhibit on 
Climate Change and how it impinges four positions of the Earth. Multiple definitions exist for our pri-
mary title, Tipping Point. Common denominators are shifting “out of balance “ or are past the balance. 
Consequences of this effect swiftly proliferate, influencing crime, epidemics…and have course, the 
most significant, our planet.” The artists in the original proposal were Ruth Hardinger, Babs Reingold, 
Christy Rupp and Rebecca Smith - certainly the concept and call to arms grows more urgent by the 
day, and could have included many other artists working with eco–awareness and the environment 
such as Mark Dion and Pam Longobardi to name of few, so I have added a fifth participant to this 
Gang Of Four, the equally relevant and powerful voice of Kelin Perry.
  
Ruth Hardinger

Ruth Hardinger’s socially conscious artwork, signified by abstraction and influenced by environmen-
tal issues, is expressed in her sculptures, installations, paintings, works-on-paper, and tapestries. Her 
work has been shown in many solo and group exhibitions, received reviews in the New York Times, 
Huffington Post, and Sculpture Magazine and has been the recipient of number of awards and grants 
including,  Co-curator of EMISSIONS, made possible by Cooper Union from The Rauschenberg Foun-
dation and Marfa Dialogues, Altos de Chavon, Dominican Republic, McDowell Traveling Scholarship, 
Institute for International Education, sponsored by Fulbright Foundation in Mexico, Museo de las 
Culturas de Oaxaca (Museum). and Hudson River Museum First Prize,

A selective list of venues in which her works have appeared in solo and duo shows includes: The 
Basement Rocks – LOUD-ER Amalie A. Wallace Gallery, Old Westbury, LI, Trace/Matter, (2 person) 
Five Myles, Brooklyn, Long Island University Brooklyn, CREON, Sideshow, Lesley Heller Gallery, Artists’ 
Space, Catskill Art Society, Brunnier Gallery, Iowa State University, Centro Cultural de Santo Domingo, 
Dominican Republic, Brian Morris Gallery, and most recently David &Schweitzer Contemporary and a 
one person booth Volta. 
 
 
Kelin Perry
 
Perry’s practice extends outside of the studio and utilizes her skills as a sculptor and profession-
al architect.  It is to an extent performative, much in the same way Richard Long, Wolfgang Laib            
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and Andrew Goldsworthy will go for long walks in nature and create sculpture from the natural ma-
terials they gather in their meditative walks. Perry scavenges along railroad tracks and in abandoned 
buildings for discarded and decayed materials. Using these, she creates sculptures of fish and ani-
mals – living fossils that reclaim the dignity of these often exploited and disrespected creatures. Her 
work will be the subject of an upcoming one–person exhibition in Atlanta, Georgia in 2018 and she 
has participated in numerous group exhibitions in the South over the last decade. 

Babs Reingold

Reingold is best known as a visual and conceptual artist for creating alternate ambiguities with her 
wall art and installations as they relate to the environment, poverty and beauty. She draws on her 
early experiences of hardship to create elaborate installations using domestic objects and natural 
materials like clotheslines, threads, human hair, animal skins, organza fabric structures, rust and tea 
staining, and encaustic. The dynamics of the environment, power, technology, and the manipulation 
and destruction of nature are recurring themes in her art.[3] Her installation The Last Tree portrays 
the world’s 193 countries with fabricated silk organza tree stumps stuffed with human hair in pails. 
[4]This elaborate installation, curated by Midori Yoshimoto at the ISE Cultural Foundation in New 
York, illuminates Jared Diamond’s question What was the Easter Islander thinking when he chopped 
down the last tree? resulting in a culture that demolished the entire wealth of its natural resources. A 
second show of the traveling exhibit was at the Burchfield Penney Art Center in Buffalo, New York in 
2016-2017. Recent museum showings were at the Museum of Fine Arts (St. Petersburg, Florida) in 
2015-2016.
 

Reingold’s works of art can be found in numerous public and private collections around the world, 
and are included in the permanent collections of the Newark Museum of Art in Newark, New Jersey; 
the Museum of Fine Arts (St. Petersburg, Florida) in St. Petersburg, Florida; and the Savannah College 
of Art and Design in Savannah, Georgia, among others.
 
Christy Rupp

Christy Rupp Is an American artist and activist. She lives and works in New York City and the Hudson 
Valley in New York. Her work is inspired by the study of animal behavior. She is one of a group of early 
eco-artists concerned with urban ecology and our perceptions of nature. Her work has been shown 
extensively at galleries and museums. 
As a resident of lower Manhattan in the late 1970s she exhibited in early artist run spaces includ-
ing Exit Art, 3 Mercer Street Store, (a precursor to Fashion Moda,[1] Franklin Furnace,             



The Kitchen,  Artists Space, The Clocktower and PS1 International Studio Program, and ABC No Rio.
[2] Artists illegally occupied an abandoned city owned building for the groundbreaking Real Estate 
Show. She participated in the explosion of late 1970’s artist generated activity which included Col-
laborative Projects,[3] Group Material,[4]Artists Call Against US Intervention in Central America,[5] (a 
nationwide mobilization of writers, artists, activists, artists organizations, and solidarity groups that 
began in New York in 1983), P.A.D.D.( Political Artists Documentation and Distribution), Artmakers, 
Ventana ( a collective of artists in Support of the Artists threatened by US aggression in the Contra 
wars of the 80’s in Central America). Her work appeared in early publications of The Soho News, East 
Village Eye, Heresies: A Feminist Publication on Art and Politics,[6][7][8] World War 3 Illustrated,[9] and 
Bomb Magazine.

The first publicly visible work was “The Rat Patrol,” which was an outdoor poster project of a life-size 
rat pasted where garbage accumulated, pointing out the fact the city is a living ecosystem with a 
delicate balance. “Surely a photograph of a rat borrowed from the NYC Health Department files and 
mechanically reproduced is not a creation of artistic imagination...it would be unthinkable to see the 
picture on exhibition in a museum.”[10] Douglas Crimp.
 She is the recipient of Creating a Living Legacy, Joan Mitchell Foundation 2015 Anonymous Was A 
Woman Foundation 2010 National Endowment for the Arts Fellowships 1984, 1986 New York Foun-
dation for the Arts 1986 Art Matters Inc 1986, 1988

Rebecca Smith
 
Rebecca Smith  attended Sarah Lawrence College and The New York Studio School. First exhibiting in 
1977, she has been making art since the late 1970s, in various media including painting, performance, 
sculpture and tape drawing installations. Her work is in the collections of the Brooklyn Museum, Mic-
rosoft, The Tarra-Warra Museum of Art, Australia, The Albright-Knox, and The Hyde Collection, among 
others. Smith recently had the distinction of being a co-curator, panelist and participating artist in 
EMISSIONS: Images from the Mixing Layer, as part of The Marfa Dialogues on Climate Change at 
Cooper Union. She exhibited a large sculpture, Noctilucent Clouds (2015), in Here and Above: A Dia-
logue Between Sculptures at the Virginia Museum of Fine Arts, Richmond, which has been acquired 
by the museum and remains on view, 25 feet high on the atrium wall.  Her most recent one - person 
exhibition was at Hionas Gallery in NYC in 2016 and currently exhibiting at the Maier Museum of Art in 
Lynchburg Virginia in Atmospheric Conditions: Gathered and Unsettled.

-Michael David, 2018





Ruth Hardinger
Earth and My New York Rocks
My sculpture is colored with earth using dirt, graphite and rocks.  Graphite carbon life has mate-
rials underground. These shale rocks are from upstate New York. This sculpture, rising up on the 
wall and down to the floor with rocks is approximating inside the underground. 

I’ve had grants in archaeology in three months in Yucatan and Dominican Republic, one year in 
Greece & Italy, and Oaxaca, observing how to look at historic ambition living when modern hu-
mans began on Earth. How cultures have changed over time! These reasons frequently continue 
to induce and generate my art forms.  Living in small town Iowa, walking through our family’s 
back yard to the cornfield my feelings for environmental earth began.

Another concern is that greenhouse gases created changes of climate, seriously harming the 
planet we live in. Many cultures have lost humanity’s relationship to nature. The underground 
should be left alive for vitality. The planet born us with life, now we are on the edge of loosing it.  



 Earth and My New York Rocks, 2017-18
17ft wall to floor H x 9ft F wall to Floor,  Flat on Wall, to 8 in. on floor 

milk cartons, graphite, earth, shale rocks from upstate NY





  Earth and My New York Rocks (Detail), 2017-18
17ft wall to floor H x 9ft F wall to Floor,  Flat on Wall, to 8 in. on floor 

milk cartons, graphite, earth, shale rocks from upstate NY





Earth and My New York Rocks (Detail), 2017-18
17ft wall to floor H x 9ft F wall to Floor,  Flat on Wall, to 8 in. on floor 

milk cartons, graphite, earth, shale rocks from upstate NY







Kelin Perry 

Most of the material used in my work is found on the side of the road or around neglected urban 
buildings and railroad tracks.  I have a deep connection to the discarded, the forgotten and the 
unseen. The found materials I use in my work all have their own unique spirit and life. Rather 
than forcing them into submission, I strive to make work that is authentic by letting the materials 
speak for themselves. 

For this exhibition, I use these found materials to translate my vision of ocean animals that, 
against all odds, continue to exist. They have been forced to evolve or die. These fish are a met-
aphor for the world we have created. Their evolution has been harrowing, yet they are still noble 
creatures, their integrity undiluted. I want the life and spirit of the animal to be palpable. I search 
for the heartbeat.



Headless (Detail), 2017
23” x 53” - Wire and found material 





Coelacanth (Detail), 2017
29” x 90” - Wire and found material 





Coelacanth (Detail), 2017
29” x 90” - Wire and found material







Babs Reingold
The Last Tree: Squared
Two major events changed my art. The first: Hurricane Katrina, which devastated New
Orleans and its citizens. Soon after, I heard Jared Diamond speak on how societies
fail.

The poverty exacerbated by Katrina resonated within me as I listened to Mr Diamond’s
lecture of the environmental rape that shattered Easter Island. His question: “What was
the islander thinking when he chopped down the last tree? ” inspired “The Last Tree,” a
room-size installation with showings in SOHO, and Buffalo’s Burchfield Penny Art
Center.

“The Last Tree: Squared” advances this theme, that intractable symbiosis of poverty
and environment. It essentially begs the question: When do we recognize our dilemma
and act?



The Last Tree: Squared (view one), 2015-17
72” w x 84” h x 216” d - Graphite, graphite powder, thread, silk organza, canvas, 
modeling paste, encaustic, rusted shoe nails, rusted chain, a tree stump, rusted 
steel frames, rust and tea stained organza, human hair, wool, string, thread, cast 

wax (microcrystalline, paraffin, beeswax) and metal pail





The Last Tree: Squared (Detail), 2015-17
72” w x 84” h x 216” d - Graphite, graphite powder, thread, silk organza, canvas, 
modeling paste, encaustic, rusted shoe nails, rusted chain, a tree stump, rusted 
steel frames, rust and tea stained organza, human hair, wool, string, thread, cast 

wax (microcrystalline, paraffin, beeswax) and metal pail





The Last Tree: Squared (Detail - Drawing on Wall), 2015-17
72” w x 84” h x 216” d - Graphite, graphite powder, thread, silk organza, canvas, 
modeling paste, encaustic, rusted shoe nails, rusted chain, a tree stump, rusted 

steel frames, rust and tea stained organza, human hair, wool, string, thread, 
cast wax (microcrystalline, paraffin, beeswax) and metal pail







Christy Rupp

A similarity between ecosystem collapse and financial crash is that the results are subject to in-
terpretation.  One system is managed, and one is out of our control.  Unlike the financial system, 
habitat is not made by humans, and it’s impossible to manipulate with numbers and percentag-
es. It’s much easier to destroy species than restore them.

This manatee skeleton, constructed of gold credit cards, is about borrowing from the future, find-
ing ourselves on a slippery slope with little understanding of how much the system can sustain 
prior to its tipping point.



Manatee Skeleton Made With Gold Credit Cards, 2015
122” w x 43” h x 17” d - Welded Steel Credit solicitations, mixed media





Swiped, (Detail of Single Frog) 2015
12” w x 8” h x 5” d - Welded steel and mixed media





Swiped (Series of Frogs Made with Green Credit Cards), 2015
15” x 19” ”x 4” (Each) - Welded steel and mixed media







REBECCA SMITH
NOTES ON BIG REUSE
Big Reuse is a fiction in sculpture.  A structure built before the climate apocalypse is battered by 
extreme weather and social collapse.  It is abandoned, raided by scavengers, finally salvaged.

This sculpture suggests a building being built.
Open to the weather.
You can look at it and through it.
Inside and outside are conveyed with paint marks drawing a path on its surface.
The broken-off parts show deterioration, time passing, gravity, weather.

The building is a sustainable re-use -- saving and adding on to a structure, conserving what is use-
ful and adding what is needed in the new world.

There is potential:  a staging area for survival and a refuge.



Big REuse, 2016
103” x 72” x 57” - Steel and paint





Big REuse, 2016
103” x 72” x 57” - Steel and paint





Maquette for Weather Watch, 2013
34” x 25” x 28.5” - Steel 
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